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Before the performance, you must not forget to
turn off your mobile phone. Even when it is set
on silent mode, if it vibrates it may disturb
people around you. Please also make sure that
your wristwatch alarm, and any other electronic
devices, do not make any noise.
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For our guests who use a hearing aid, please
insert the device carefully. If you do not do so
properly, it may emit a noise. Please check that
it is firmly attached and set at a suitable
volume.
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No photography, filming and recording are
allowed. All use of cameras and recording

equipment is strictly forbidden throughout the
performance.

/,

(D)
%

- \
REOREET =
“ /
BELACIEI, .

2 DRERI. BHRO—SORBITER2ITE
PER-TVET. —ROBROBOBFOIBF
13 BB EASIcHkb2 T OFR(I5R—)D
BB LLEDRAI VI BBV E VL AR
T4 BEOLET,

NBRFHRRDD RFR T TIR—F0FEIR
B2V BBV LTEDIES,

G

Please enjoy the entire performance until the
last lingering sound fades out. Most musicians
playing in an orchestra maintain high
concentration until that point. Your loud
applause after a moment of silence will
contribute towards a much more impressive
ending to the performance, for everyone
concerned. Bearing this in mind, please take
care to choose the right timing to applaud and
cheer (for example, “Bravo!”).

AMRELDIE. LRo=F—PyFIcRHBATVET,
EHoHBhESBECPLETEY.

The Kyushu Symphony Orchestra is endeavouring to raise awareness of good manners,
such as those we have outlined above, in order to enhance the concert experience for everyone.

Thank you in advance for your understanding and compliance.
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The 407th Subscription Concert
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7th Oct.(Fri.), 2022 19:00
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8th Oct.(Sat.) 2022 15:00
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Conductor : Kazuhiro Koizumi

T7a AV Tt =— R =)
ACROS Fukuoka Symphony Hall

=z H,
vre BH G T
Soprano : Yoko Yasui
sy JUBEAIBRL UM RER HAIBR 2 -7 07 I— AR KRR EEB R i B2 RS IR,
% H kA TRE“Chor Solfal”, £ LOEFSIEN] 1%

Chorus : The Kyushu Symphony Choir, Kyushu University “Chor Akademie”,

Kurume University Senior High School Chorus, Chor Solfa!,

Chikushino Mixed Chorus, etc.
awgsm T
Chorus Conductor : Satoshi Yokota
avY—pARE— %@ﬁﬂﬂ

Concertmaster : Yasutomo Ogitani

7 TR IER

Alto : Sumie Fukuhara

TE 2% /\1EH [187E]

Symphony No.2 in C Minor “Auferstehung”

IJA5T-I—5—
Gustav Mahler
1. Allegro maestoso. Mit durchaus ernstem und feierlichem Ausdruck
II. Andante moderato. Sehr gemichlich. Nie eilen
III. In ruhig flieBender Bewegung
IV. “Urlicht“: Sehr feierlich aber schlicht. Nicht schleppen
V. Im Tempo des Scherzos. Wild herausfahrend
— Wieder zurtickhaltend — Langsam. Misterioso

AR FEIARBIIEVE LA
XTADRREIGSTTTERIE (BR) #TVETHLIP.32[EHR/NSDHHSE |2 ZB L&,

>}z JH. , FEauF A NABRGF IR DT D,
TR D% R | S TR
¥(TOTSL/—EP.12~P.16&EZE8BLEE 0,

EfE (R SN ZEZEE - (A ) 727 0 A48

B HEARIER

BORk/ SCACFT AL AR B B 4 (B B =T AETE BV MR LT3R | IS ATBUEA H A LR B &
B -ER T () 7 74 =2 - (R v —b 32—V v 77V T —vav

IR /R IR AR R 5 - (W) 18 R T SO LR IR B Y ] - NHKAR F U2 » (AR JuM Ut - 18 R s d i
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Rolm Music N "bﬁ Y Ho LI %
Foundati {A s m =
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Born in Kyoto. Kazuhiro Koizumi
studied at Tokyo University of the Arts
under Kazuo Yamada and at Universitat
der Kiinste Berlin under Prof. Hans
Martin Rabenstein. After winning the
1st prize at Karajan International
Conducting Competition in 1973, he has
appeared with Berlin Philharmonic,
Vienna Philharmonic, Munich
Philharmonic, Orchestre philharmonique
de Radio France, Royal Philharmonic,
Chicago Symphony, Boston Symphony,
Montreal Symphony among others.
Currently, he serves as Music Director of
Kyushu Symphony Orchestra, Honorary
Conductor for Life of Tokyo
Metropolitan Symphony Orchestra,
Music Director of Nagoya Philharmonic
Orchestra, and Special Guest Conductor
of Kanagawa Philharmonic Orchestra.

10.7 € 10.8 €D w4078 THESES
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Yoko Yasui graduated from the
Graduated Toho Gakuen School of
Music. With a scholarship from Agency
for Cultural Affairs Japan, she studied
in Vienna and graduated Universitat fiir
Musik und darstellende Kunst Wien.
She made European debut as Ida in
Henze"s Der junge Lord at Stadttheater
Klagenfurt, Queen of the Night at
Musiktheater Vorarlberg. In Japan, She
sung Zerbinetta in Ariadne auf Naxos,
Olympia in Les Contes d’Hoffmann
(Tokyo Nikikai Opera Theatre), Queen
of the Night in Die Zauberflote, Sophie
von Faninal in Der Rosenkavalier(New
National Theatre Tokyo), Marzelline in
Fidelio(Nissay Theatre). She also sung
as soloist Messiah, Beethoven’s 9th
symphony and Carmina Burana.

A member of Nikikai.

10.7 € 10.8 €9 :407E THESS
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Sumie Fukuhara took a bachelor’s

degree and a master’s degree from
Kyoto City University of Arts, and got
the music award upon graduation. She
received a favorable reception after
many pieces, ---W.A. Mozart “Requiem”
with NHK Symphony Orchestra,
J.S.Bach “Johannes-Passion”
“Matthédus-Passion” with the Osaka
Philharmonic Orchestra, G.Mahler
“Symphony No. 2 ‘Resurrection’ with
Kansai Philharmonic Orchestra,
“Symphony No. 3” and “Symphony No.
8 ‘Symphony of a Thousand’” with
Nagoya Philharmonic Orchestra, and
many roles in operas at home and
abroad.

She won Kobe Cultural Encouragement
Award, Music Critic Club Prize, and
now she is a regular member of Kansai
Nikikai, a professor in Mukogawa
Women’s University and, a contract
teacher in Kyoto City University of Arts.

10.7 € 10.8 €D w4078 THESES
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The Kyushu Symphony Choir (KSC)
was founded as a belonging chorus of
The Kyushu Symphony Orchestra
(KSO) by proposal of the late Mr.
Hiroshi Ishimaru who is an eternal honor
music director of KSO in January, 1996.
The first chorus conductor was Mr.

Noriaki Miura, and currently Mr. Satoshi
Yokota leads KSC from 2013. To further
progress, invited Ms. Hisako Yagi as
voice trainer in 2018. In addition to
Subscription Concert of KSO, actively
singing in various places of Kyushu, and
responsible for the development of music
culture in Kyushu.

Satoshi Yokota was born in Fukuoka, has
completed the Master's course and the
Doctoral course which entered the
Kyushu University department of science
in 1980. In college, belonged to Kyushu
University male choir Chor Academy
and acted as a student conductor. Since
then, had instructions by the wide field
as well as music from composer Bondai
Fujii and conductor Shunji Aratani. At
Ishimaru Conductor Juku(private lesson)
sponsored by Hiroshi Ishimaru learned
conducting. Currently, conductor of The
Kyushu Symphony Choir, Kyushu
University male choir Chor Academy,
Fukuoka Chor Verein, Multiple Mixed
Chorus "Chor Solfa!", female chorus
Chor Espoir,Chikushino mixed chorus,
and so on.

10.7 € 10.8 €9 :407E THESS
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Gustav Mahler,”Symphony No.2 in C Minor “Auferstehung”

4. Urlicht

O Réschen rot!

Der Mensch liegt in grofiter Not!
Der Mensch liegt in gréfiter Pein!

Je lieber mocht’ ich im Himmel sein!

Da kam ich auf einem breiten Weg;

Da kam ein Engelein und wollt’ mich abweisen.

Ach nein! ich lief mich nicht abweisen:
Ich bin von Gott und will wieder zu Gott!

Der liebe Gott wird mir ein Lichtchen geben,

Wird leuchten mir bis in das ewig selig’ Leben!

5. Auferstehung

Aufersteh'n, ja, aufersteh’n wirst du,
Mein Staub, nach kurzer Ruh!
Unsterblich Leben

Wird der dich rief, dir geben!

Wieder aufzubliih'n wirst du gesét!

Der Herr der Ernte geht

Und sammelt Garben,

Uns ein, die starben.

[77IVB]

O glaube, mein Herz, o glaube:

Es geht dir nichts verloren!

Dein ist, ja dein, was du gesehnt,

Dein, was du geliebt, was du gestritten!
[V73/]

O glaube: Du wardst nicht umsonst geboren!

Hast nicht umsonst gelebt, gelitten!
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[&RE&T7IVH]

Was entstanden ist, das muf} vergehen!
Was vergangen, auferstehen!

Hoér’ auf zu beben!

Bereite dich zu leben!
[V75/&7IVR]

O Schmerz! Du Alldurchdringer!
Dir bin ich entrungen.

O Tod! Du Allbezwinger!

Nun bist du bezwungen!

[&&ME]

Mit Fliigeln, die ich mir errungen,
In heiflem Liebesstreben

Werd ich entschweben

Zum Licht, zu dem kein Aug' gedrungen!
[A0E]

Sterben werd' ich, um zu leben!
Aufersteh'n, ja aufersteh'n wirst du,
Mein Herz, in einem Nu!

Was du geschlagen,

Zu Gott wird es dich tragen!
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Eric Satie(Debussy arr.) Gymnopédies No.1, No.3
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Flute Concerto

1. Allegro

II. Andgnte

III. Allegro scherzando

intermission
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Claude Debussy(H.Biisser arr.) Petite suite

1. /MFIZT  En Bateau
2. 175 Cortége
3. XXxy} Menuet
4. Nvx Ballet
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“Ma mére 'Oye” suite

1. RN 2FHEDELD/T7—X  Pavane de la Belle au bois dormant
2. B/ Petit Poucet

3. RTXDITLFEVFutiyh Laideronnette, impératrice des pagodes
4. ERX LB OXEE Les entretiens de la belle et de la Béte
5. BKAEDH Le jardin féerique
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Jacques Ibert
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Maurice Ravel
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